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CATALONIA IS CELEBRATING MIRO YEAR, UNDER THE 
AUSPICES OF THE NATIONAL COMMISSION FOR THE 
COMMEMORATION OF THE CENTENARY OF THE BIRTH OF 
JOAN MIRO, TO DRAW ATTENTION TO THE UNIVERSAL 
CONTRIBUTION BY THIS CATALAN ARTIST OF WORLD 
RENOWN. 
&U THESE YEARS, CATALEirNV1 HAS NEVER CEASED TO L3ERMIWE. LlKE THE EARTH, LIR NEWmlMG THAT SPROUTS. IT IS UKE A PlANT 
GRMIbG OUT OF M. I FELi R MOBE AND MORE. M O N T - R O E  FOR ME IS iM A RELWN* 
his year marks the one hun- 
dredth anniversary of the birth 
of Joan Miró, whose work is 
universally recognized -1 say univers- 
ally- as art, patrimony. A name and 
surname upheld by an open signature 
full of warmth and solidarity. Very soon 
that name became an unmistakable 
style, mark and sign. And attained, in 
this way, from the height of subjectivity 
(freedom of expression), anonymity. "A 
profoundly individual gesture is anony- 
mous. Being anonymous, it makes it 
possible for us to attain the universal, of 
that 1 am certain.'! 
It is in this paradox that one of Miró's 
great achievements lies. An individual 
art that became collective, from which 
came the sounds hidden in silence, 
towards which it went, in the ser- 
vice of men, but an inimitable, original 
art. So committed to the artistic and 
intellectual, ethical and political adven- 
ture of his time, to such an extreme, 
that he was a classic in his own lifetime, 
this is archaic and ultramodern: the ten- 
sion of the spirit. A tension formed by 
he who knows the cultural substratum 
that best defines the cultural identity of 
his people, the Catalan identity. A geo- 
graphical and mental territory that Joan 
Miró explored from beyond its fron- 
tiers, from within its reality, with the 
suffering of a sensitive heart, not for 
what separates but for what joined him 
to al1 other men. For this reason, Joan 
Miró has been our ensign al1 over the 
world. This man from the placid lands 
of the Mediterranean -the cliche 
here-, smothered by surroundings 
where freedom was difficult, with his 
skill, raised the tools of his trade, the 
simplest and most ancient materials, col- 
ours, forms and gestures, to the max- 
imum leve1 of artistic expression. And 
he also made holy al1 the profanity that 
bourgeois taste scorned with the igno- 
rance of the nouveau riche. Our poor 
century, so full of everything, of so 
many layers of memories and compul- 
sions and breaks with the past. As the 
century speeded up, feeding off the 
breaking of limits and the rise of 
complexity, Joan Miró conquered 
movement in immobility, the infinite 
in the finite. "The more local some- 
thing is, the more universal it be- 
comes." 
Simple things, the things in the nature 
of the countryside, in the nature of the 
cosmos, in the nature of language. And 
at the same time, treated with the ut- 
most clarity, strength and artistic ag- 
gressiveness, fighting the staleness of 
the academies, of al1 the prejudices and 
al1 the established false values. He isola- 
ted himself from the hypertraffic of the 
big cities: "Mont-roig for me is like a 
religion"; and he kept away from the 
culture of a Darwinist progress based 
on technological futurism, and worked 
at sculpture, ceramics, textiles, craft 
techniques, always sparkling with al1 
that is new in the origin of things, close 
to the earth and nature, close to the 
poets of the rebellions. "To go on and 
reach the soul." 
To draw attention to the universal con- 
tribution by this Catalan artist of world 
renown and throw the doors open to 
students of Miró and to the curious, 
Catalonia is celebrating Miró Year, un- 
der the auspices of the National Com- 
mission for the Commemoration of the 
Centenary of the Birth of Joan Miró, 
under the presidency of the President of 
the Generalitat, Jordi Pujol, and the 
tWHEN A SPECTATOR RKOGNIZES HIMSELF IN ONE OF MY CHARACTERS. HE DOESN'T FEEL WHAT SEPARATES HIM. BUT WHAT BRINGS 
HIM CLOSER TO AL1 OTHER MEN, BE HE WHITE OR BLACK. FROM THE SOUTH OR THE NORTH, BLACK OR CHINESE, 
artist's widow, Pilar Juncosa. A whole 
series of exhibitions, talks, publications, 
studies and cultural and leisure activi- 
ties, in Barcelona and the rest of Catalo- 
nia, public and private initiatives, will 
once again make this country and this 
culture a centre of civil vitality for our 
enjoyment and open to the world. With 
the openness of Miró's signature and 
the spaciousness of the logo, with 
its typographic play of letters and 
dates. Because the certainty of a com- 
memoration is also the invention of its 
imaginary. 
A few lines give scope and body to Miró 
Year, al1 of them bearing his name; 
"Joan Miró, Catalan and universal ar- 
tist"; "Joan Miró, the root and the 
place", and "In homage to Joan Miró". 
In this way, on this exceptional occasion, 
one can study and get to know his work; 
alongside him too, a man of great 
friends and close collaborators, the 
work of other artists; the break between 
popular or local culture and the avant- 
garde is mended; and finally, he is hon- 
oured by those who were honoured by 
the solidarity of his generosity of spirit 
toward the future. 
Four dates mark the calendar for the 
year. Miró Year opened with a new 
breath of life on 25 December of that 
1992, a keepsake of his death and the 
winter solstice, Christmas, with the do- 
nation to the Fundació Joan Miró in 
Barcelona of the painting L'acomoda- 
dor del music-hall (1925), a contribu- 
tion from the Generalitat's patrimony. 
The curtain will be raised with the inau- 
guration at the Fundació Joan Miró in 
Barcelona of the most important antho- 
logical exhibition ever held, coinciding 
with the one hundredth anniversary of 
his birth, on 20 April. Following this, 
important exhibitions will be held: 
"Miró ceramista" at Barcelona City 
Council's Palau de la Virreina; "Mirar 
Miró. Vist per Catala-Roca", at Gaudí's 
Pedrera, headquarters of the Fundació 
Caixa de Catalunya, and a series of 
other exhibitions of sculpture, tapestry 
and graphic work. On 24 June, the sum- 
mer solstice, festival of fire and date of 
his Saint's day -Saint John-, the Gene- 
ralitat will be bringing other great 
artists of all periods to the Santa Monica 
Art Centre, in the Rambla, for "Feste- 
gem Miró"; putting on show the "Miró- 
Dalmau-Gasch" relationship, the pain- 
ter, the gallery owner and the critic, and 
the artist's relations with Catalan roots 
in "L'arrel i l'indret", or demonstrating 
Miró's influence on Spanish art at the 
cultural centre of the Fundació "la Cai- 
xa". His friends Prats, Artigas, Brossa 
and others will also figure, as will the 
written contributions by Malet, Dupin 
and Gimferrer, the film and video 
show, the dancing of Gelabert, the mu- 
sic of Mestres-Quadreny and Santos, 
the cinema of Portabella, the theatre of 
Rosa Novel1 ... and so many other 
events extending to Palma de Mallorca, 
Madrid, New York, Paris ... Mont-roig, 
Vilanova i la Geltrú, Sant Cugat, Galli- 
fa ... A compendium of places and 
genres of the spirit. 
On the occasion of the centenary, we 
might well ask ourselves about the 
meaning of life and of the life of art, and 
come up with an answer in Miró him- 
self "More than the picture itself, what 
matters is what it launches into the air, 
what it radiates. It doesn't matter in the 
slightest if the picture is destroyed. Art 
can die, what matters are the seeds it 
scatters on the ground." m 
